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TECHNICAL DETAILS
FILM

The film is divided in (number) clips. The clips are triggered by the projector operator on cues indicated on the score. The cues
indicate which clip to play, the event happening on that clip, the music notation (if requiered), and the duration of the clip.

SCREEN- OFF - Indicates that the opacity of of the video must turn down to 0%.
SCREEN- ON - Indicates that the opacity of the video must be turn on to 100%

The audio output of laptop should be connected the P.A.

For controlling the clips it is recommended the software "Resolume Arena".

LIGHTS

Light related events are written in a boxed text above the staves, light is used in a general sence for all the stage illumination;
even though the intensity and color of the lights is unspecified, | really encourage you to experiment and have fun with this
idea, explore with different tones, textures, intensities and directions.

Instrumental Details

VOICE
RANGE

The type of voice isn’t specified since throughout the piece there is an enphasys on the physical, rather than on the vocal
performance. However the part is open for any singer who can reach the following range:

Q—.
{r
NV
Y s

ELECTRIC GUITAR

The tone of the guitar is a little bit dark and fuzzy, but not heavely distorded. Radiohead’s Jonny Greenwood could be a good
reference, particulary on the Amneisac record.

Pedals.
Overdrive; any model. Used subtlely for tone color purposes.
Feedback/Booster (abbr.—F.B.B.); Boss FB - 2.
Freeze; Electro Harmonix Sound Retainer.

Reverb; any model. Used subtlely for tone color purposes.

Any pedal related event will be notated in a boxed text below the staff. €.g: |Freeze (latch) - ON
(15% - ppp)

Casual Scordatura.

Once you have tuned your guitar on standard tuning, casually detune every string at a maximun point of a quarter tone.
Alternating between detuning up and detuning down between each string. The guitar part is notated without microtonal
alterations, as if without the scordatura.

DRUM SET
Grips:
Drumstick
Brushes

Soft Yarn Mallet
Hard Yarn Mallet

Notation:

X fal
| |
|

4
I
I

X
1
I

Bass Floor Mid High Snare Cross Ride High Crash
Drum Tom Tom Tom Drum Stick Hat
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STAGE PLOT
Backstage * VOICE
VIDEO
A PROJECTOR
// video screen \\
A
Upstage
PIANO DRUM
SET
Electric
Guitar DUBLE
BASS
Center
‘Stage Right Stage Left'
Tenor
Saxophone
P.A. P.A.
A v Downstage A

Audience
* VOICE changes position throgout the piece.

FINAL NOTES:

| suggest you to listen to the following playlist, as it would help you to undestand the soundscape and general aesthetic of the
piece.

Floating Islands (2009) — Lotte Anker, Craing Taborn, Gerald Cleaver.

Big Satan (I Think They Like It, Honey) (1997) — Tim Berne, Marc Ducret, and Tom Rainey.
Lounge Lizards (1981) — The Lounge Lizards.

Grand Guingnol (1992) — Naked City.

Naked City (1990) — Naked City.

Daylight Ghosts (2017) — Craig Taborn.

Invisible Cinema (2008) — Aaron Parks.

Little Big (2018) — Aaron Parks.

From Gagarin’s Point Of View (1999). — Ebjorn Svensson Trio.

As in every work, | really want to thank you, the performer(s), for taking your time to learn this piece. | hope it’s as fun for you to
perform it, as it was for me to compose it.

Special thanks to Carlos lturralde and Alejandro Varela, teachers who guided me throughout this piece, checking every detail in
every step of the process, and whose advice and questioning helped me to have a better understanding of my work.

Finally, | would like to dedicate this piece to: Andrea Cravioto, Emiliano Cruz, Francisco Josué de la Cruz, Camila Echeagaray,

Ernesto Hevia del Puerto, Bernardo Moctezuma, Magnolia Orozco, Yuko Cornale, Diana Martinez, Ricardo Ramirez, Alely
Saldafia, and Conchita Tapia. Friends, colleagues, and family who made possible the creation of this piece.

Fer Feria, Mexico City 2020
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En Mis Ojos?

Fer Feria
PART ONE SENZA MISURA
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PART FOUR
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Gibberish soliloquy stuttering ad. lib. ( ppp-mp)
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Reminder:
SCREEN - OFF PART EIGHT
LIGHTS- OFF
(Cont.)
Gutural sound on pp
lowest possible register as continous as possible
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Explore different combinations of the following consonants
with different vowels: /c/, /sh/, /b/, [w/, i/, Ig/ , Ip/ , Ich/ , fm/, [t/
The consonant must be articulated before every vowel.
p
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Explore different combinations of the following consonants
with different vowels: /f/, /x/, /k/, /d/, I/, [s], N[, /], It/
The consonant must be articulated after every vowel.
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Explore different combinations of the
following consonants with different vowels:
e/, Ishi, bl , Iwl,fil,Igl,Ipl,[ch/, /m/, [t/
The consonant must be articulated before
every vowel.

(Cont.)

Read out loud form Anex I. Start calm, p, and doing long pauses.

v

Q As the speech goes on, grow dynamically, to a ff’ by the end, and progressively increase the speed. TACET
kg) If you do not know the pronunciation of certain words, or do not speak the languaje at all, once you finished reading
do mock-up exaggerated imitation of the accent and pronounce as you think it is pronounce. the text.
It is recomended to look up for different interpretations of the text online.
(Cont.)
Read out loud form Anex II. Start calm, p, and doing long pauses.
2 As the speech goes on, grow dynamically, to a ff* by the end, and progressively increase the speed. TACET
‘g If you do not know the pronunciation of certain words, or do not speak the languaje at all, once you finished reading
do mock-up exaggerated imitation of the accent and pronounce as you think it is pronounce. the text.
It is recomended to look up for different interpretations of the text online.
(Cont.)
Read out loud form Anex III. Start calm, p, and doing long pauses.
2 As the speech goes on, grow dynamically, to a ff’ by the end, and progressively increase the speed. TACET
g If you do not know the pronunciation of certain words, or do not speak the languaje at all, once you finished reading
do mock-up exaggerated imitation of the accent and pronounce as you think it is pronounce. the text.
It is recomended to look up for different interpretations of the text online.
(Cont.)
Read out loud form Anex IV. Start calm, p, and doing long pauses.
o As the speech goes on, grow dynamically, to a ff’ by the end, and progressively increase the speed. TACET
7 If you do not know the pronunciation of certain words, or do not speak the languaje at all, once you finished reading
do mock-up exaggerated imitation of the accent and pronounce as you think it is pronounce. the text.
It is recomended to look up for different interpretations of the text online.
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The consonant must be articulated after

every vowel.
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once the screen has gone off.
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Video ends. Screen goes off.




Remain on stage
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LIGHTS - ON

SCREEN- ON

Project a live shot from the audience on to the screen, if it is
unviable to do it live, you may use a prerecorded one even if

its one where the venue is empty.
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Voce Q | Stare at the audience for a few moments I
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Once a decision has been made, the screen must remain ON

Leave to back stage.

[Thank the audience, do a bow.

[Get off the stage towards the audience, and leave the venue.
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ANEX II

"Given the existence as uttered forth in the public works of Puncher and Wattmann of a
personal God quaquaquaqua with white beard quaquaquaqua outside time without extension
who from the heights of divine apathia divine athambia divine aphasia loves us dearly with
some exceptions for reasons unknown but time will tell and suffers like the divine Miranda with
those who for reasons unknown but time will tell are plunged in torment plunged in fire whose
fire flames if that continues and who can doubt it will fire the firmament that is to say blast hell
to heaven so blue still and calm so calm with a calm which even though intermittent is better
than nothing but not so fast and considering what is more that as a result of the labours left
unfinished crowned by the Acacacacademy of Anthropopopometry of Essy-in-Possy of Testew
and Cunard it is established beyond all doubt all other doubt than that which clings to the
labours of men that as a result of the labours unfinished of Testew and Cunard it is established
as hereinafter but not so fast for reasons unknown that as a result of the public works of
Puncher and Wattmann it is established beyond all doubt that in view of the labours of Fartov
and Belcher left unfinished for reasons unknown of Testew and Cunard left unfinished it is
established what many deny that man in Possy of Testew and Cunard that man in Essy that
man in short that man in brief in spite of the strides of alimentation and defecation is seen
to waste and pine waste and pine and concurrently simultaneously what is more for reasons
unknown in spite of the strides of physical culture the practice of sports such as tennis football
running cycling swimming flying floating riding gliding conating camogie skating tennis of all
kinds dying flying sports of all sorts autumn summer winter winter tennis of all kinds hockey of
all sorts penicilline and succedanea in a word I resume and concurrently simultaneously for
reasons unknown to shrink and dwindle in spite of the tennis I resume flying gliding golf over
nine and eighteen holes tennis of all sorts in a word for reasons unknown in Feckham Peckham
Fulham Clapham namely concurrently simultaneously what is more for reasons unknown but
time will tell to shrink and dwindle I resume Fulham Clapham in a word the dead loss per caput
since the death of Bishop Berkeley being to the tune of one inch four ounce per caput
approximately by and large more or less to the nearest decimal good measure round figures
stark naked in the stockinged feet in Connemara in a word for reasons unknown no matter what
matter the facts are there and considering what is more much more grave that in the light of the
labours lost of Steinweg and Peterman it appears what is more much more grave that in the
light the light the light of the labours lost of Steinweg and Peterman that in the plains in the
mountains by the seas by the rivers running water running fire the air is the same and then the
earth namely the air and then the earth in the great cold the great dark the air and the earth
abode of stones in the great cold alas alas in the year of their Lord six hundred and something
the air the earth the sea the earth abode of stones in the great deeps the great cold an sea on
land and in the air I resume for reasons unknown in spite of the tennis the facts are there but
time will tell I resume alas alas on on in short in fine on on abode of stones who can doubt it I
resume but not so fast I resume the skull to shrink and waste and concurrently simultaneously
what is more for reasons unknown in spite of the tennis on on the beard the flames the tears the
stones so blue so calm alas alas on on the skull the skull the skull the skull in Connemara in
spite of the tennis the labours abandoned left unfinished graver still abode of stones in a word I
resume alas alas abandoned unfinished the skull the skull in Connemara in spite of the tennis
the skull alas the stones Cunard tennis... the stones... so calm... Cunard... unfinished..."

- Samuel Becket, Waiting For Godot (1952). Lucky’s Monologue.



ANEX IV

"Auf Grund der sich asu den letzten offentlichen Arbeit von Poincon und Wattmann ergerbenden Existenz
eines personiichen Gottes kwakwakwakwa mit weilem Bart kwakwa auBerhalb von Zeit un Raum der aus
der Hohe seiner gottloichen Apathie gottlichen Aphasie uns lieb hat bis auf einge Ausnahmen man weil3
nicht warum aber das kommt noch un deidet wie gottliche Miranda mit denen die man weil3 nicht warum
aber man hat ja Zeit in der Folterkammer sind in dem Feuer dessen Feuer dessen Flammen wenn es auch
noch ein wenig dauert und wer kann daran zweifeln am Ende alles in die Luft sprengen namlich die Holle
in den Himmel scheien der so blau manchmal noch heute und rhig von einer Ruhe die wenn auch
sporadisch nichrsdestoweniger willkommen ist aber greifen wir nicht vor und andererseits in Anbetracht
dessen dass im Anschluss an die unvollendeten Forschungen aber greifen wir nicht vor die unvollendeten
Forschungen nichtrsdestoweniger pramiiert von der Akakakakademie der Anthropopopometrie in Burg am
Berg von Testu un Conard festgestellt wurde bei Ausschaltung aller Fehlerquellen bis auf die bei
menschlichen Berechnungen nicht auszuschlieBenden Irrtiimer dass im Anschluss an die unvollendeten
Forschungen von Testu und Conard festgestellt gestellt gestellt wurde was folgt was namlich folgt aber
greifen wir nicht vor man weiB nicht warum im Anschluss an die Arbeiten von Poincon und Wattmann es
ebenso klar erscheint wie im Hinblick auf die Bemiihungen von Fartov und Belcher unvollendet
unvollendet wird deutlich dass der Mensch im Gegensatz su der entgegengesetzten meinung dass der
Mensch in Burg von Testy un Conard dass also der Mensch kurzum dass kurzum der Mensch also trotz der
Fortschritte in der Ernahrung und bei der Darmentleerung trotz des Aufschwungs bei Leibesiibungen der
Ausiibung von Sportarten wie wie wie Tennis FuBball Rennen zu FuBl und mit dem Fahrrad Schwimmen
Reiten Fliegen Siegen Tennis Kegeln Kunstlauf auf Eis und auf Asphalt Tennis Fliegen Sport Wintersport
Sommersport und Herbstsport Herbstsport tennis auf Rasen auf Tanne und auf Asche Fliegen Tennis
Hockey zu Lande zu Wasser und in der Luft Penicillin und Surrogate kurzum ich wiederhole zugleich
parallel dazu kleiner zu werden man weil3 nicht warum trotz Tennis ic wiederhole Fliegen Golf mit neun un
mit achtzehn Lochern Tennis auf Eis kurz man wei3 nicht waruman Rhein Rhein und Ruhr Rhein und Main
Main un Ruhr zugleich parallel dazu man weill nicht warum abzumagern e einzugehen ich wiederhole Ruhr
Main kurzum mit Verlust pro Nase schlankweg seit Gottscheds Tod von zwei Fingern hundert Gramm pro
Nase iibern Daumen im Durchschnitt ungefahr rund gerechnet gut und reichlich Lebendgewicht ohne
Schuhe in Oldenburg man weifl nicht warum kurzum also nicht so wichtig es lasst sich leugnen und wenn
man andereseits bedenkt was noch schlimmer ist dass daraus hervorgeht was noch schlimmer ist dass im
Lichte im Lichte der laufenden Untersuschungen von Steinweg und Petermann daraus hervorgeht was noch
schlimmer ist dass daraus hervorgeht was noch schlimmer ist im Lichte im Lichte der aufgegebenen
Versuche von Steinweg und Petermann dass auf dem Lande im Gebirge und am Rande der Meere der
Strome von Wasser und Feuer die Luft dieselbe ist und die Erde namlich die Luft und die Erde bei der
groBen Kailte die Luft und die Erde gut fiir die Steine bei der groSen Kailte leider leider in dem siebenten
saeculum ihrer ara der ather die Erde das Meer gut fiir die Steine in den groBen Tiefen bei der grofen Kalte
zu Wasser zu Land und in der Luft leider leider ich wiederhole man weiBl nicht warum trotz Tennis die
Dinge sind so man weiBl nicht warum och wiederhole weiter kurzum also leider leider weiter gut fiir die
Steine wer kann daran zweifeln ich wiederhole aber greifen wir nicht wor ich wiederhole der Kopd zugleich
parallel dazu man wei3 nicht warum trotz Tennis weiter der Bart die Falmmen die Tranen die Steine so blau
so ruhig leider leider der Kopf Kopf der Kopf der Kopf in Oldenburg trotz Tennis Behmiihungen aufgegeben
unvollendet noch schlimmer die Steine kurzum ich wiederhole leider leider aufgegeben unvollendet der
Kopf der Kopf in Oldernburg trotz Tennis der Kopf leider leider die Steine Conard
Conar...Tennis!...Steine!...So ruhig!...Conard!...Unvollendet!..."

- Samuel Becket, Waiting For Godot (1952). Lucky s Monologue.



